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Abstract 
This historical and cultural study investigates the role of Akashvani (All India Radio) in 
promoting Marathi literature from the pre-independence era to the contemporary period. 
Combining archival research, content analysis of radio programs (dramas, poetry broadcasts, 
literary discussions, and serialized novels), and interviews with writers, producers, and 
listeners, the study explores how Akashvani shaped literary tastes, nurtured new writing, 
preserved oral and folk traditions, influenced Marathi language norms, and expanded audiences 
beyond urban centers. Findings are expected to show that Akashvani functioned as a critical 
cultural institution—facilitating literary dissemination, providing a platform for 
experimentation (radio drama, recitation, radio-plays), and contributing to the canonization and 
democratization of Marathi literature. The study concludes with recommendations for 
preserving broadcast archives and integrating radio-based materials into literary study and 
pedagogy. 
Keywords: Akashvani; All India Radio; Marathi literature; radio drama; oral tradition; literary 
dissemination; broadcasting history; cultural institutions; media and literature; archival studies. 
Introduction 
Akashvani (All India Radio, AIR) has been India’s principal public broadcaster for nearly a 
century. Beyond its informational and entertainment remit, AIR has been a major cultural 
institution that influenced regional literatures across the country. In Maharashtra, Akashvani’s 
Marathi services—through features such as radio plays, poetry recitals, author interviews, 
serialized adaptations, and folk-literature programs—played a formative role in shaping the 
production, reception, and preservation of Marathi literary forms. This study examines 
Akashvani’s multifaceted contribution to Marathi literature from a historical and cultural 
perspective, asking how radio as medium affected literary forms, who benefited from radio 
platforms, and how broadcasting practices influenced literary language, genres, readership, and 
authorship patterns. 
The research situates Akashvani within larger socio-historical processes: print modernization, 
linguistic standardization, nationalist cultural projects, post-independence nation-building, and 
the emergence of new mass media. It treats radio not merely as a channel of transmission but 
as an active cultural agent that shaped both supply (what was produced) and demand (what 
audiences wanted) for Marathi literature. The study also explores tensions—between elite 
literary tastes and popular programming, between commercialization and public service 
broadcasting, and between preservation of tradition and encouragement of innovation.  
The history of broadcasting in India is inextricably linked with the cultural and linguistic 
diversity of the nation. Among the various regional languages that found a new and powerful 
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voice through the medium of radio, Marathi occupies a distinguished place. Akashvani—
known earlier as All India Radio (AIR)—emerged not only as a state-owned broadcasting 
institution but also as a cultural catalyst that fostered the development, preservation, and 
dissemination of regional literatures across India. Within this dynamic framework, the 
contribution of Akashvani to the promotion of Marathi literature stands as a significant chapter 
in the annals of India’s cultural history. 
Marathi literature, which boasts a lineage of over seven centuries, evolved through multiple 
phases—from the devotional compositions of saints like Dnyaneshwar, Tukaram, and Namdev, 
to the modernist and post-modernist writings of the twentieth century. Each epoch in this 
evolution reflects the socio-political and cultural transformation of Maharashtra. While early 
Marathi literature flourished in oral and manuscript traditions, the twentieth century witnessed 
a radical shift with the advent of print and later, electronic media. Among these, Akashvani 
emerged as a modern vehicle of mass communication that could bridge the gap between the 
literary elite and the common listener. 
The establishment of Akashvani stations in Mumbai, Pune, Nagpur, and Kolhapur in the pre- 
and post-Independence eras transformed Marathi broadcasting into an influential cultural force. 
The early decades of radio programming—particularly from the 1940s to the 1970s—saw the 
emergence of radio plays, poetry recitations, literary discussions, storytelling sessions, and 
interviews with prominent writers, all of which brought Marathi literature to the doorsteps of 
millions of listeners. The program Geet Ramayan by G. D. Madgulkar and Sudhir Phadke 
(broadcast in 1955–56) remains an iconic example of how Akashvani merged music, poetry, 
and narrative to elevate Marathi literary aesthetics to mass audiences. 
Furthermore, Akashvani acted as a cultural mediator between tradition and modernity. It 
introduced Marathi listeners to contemporary forms such as radio drama, talk shows, and 
literary magazines while continuing to preserve folk traditions like powada, bhajan, and kirtan. 
These programs not only showcased the diversity of Marathi creative expression but also 
stimulated literary innovation by offering writers a platform to experiment with sound, 
dialogue, and performance. Through carefully curated programming, Akashvani reinforced the 
unity of regional identity within the broader spectrum of Indian nation-building. 
The role of Akashvani as a literary institution went beyond entertainment. It functioned as a 
public educational medium, fostering literary appreciation, cultural awareness, and linguistic 
pride. The Akashvani Patrika (radio journal) and other printed supplements extended the 
cultural influence of radio into the reading domain. Through initiatives such as the Yuva Vani 
programs, Akashvani also nurtured emerging writers, poets, and dramatists, giving them early 
exposure and recognition. This democratization of the literary sphere made Akashvani a 
cultural academy in its own right—one that reached audiences irrespective of caste, class, 
gender, or geography. 
Culturally, Akashvani mirrored and influenced the changing contours of Marathi society. It 
became a platform for social dialogue, moral reflection, and collective memory. Programs 
addressing themes such as rural upliftment, women’s empowerment, and education were often 
intertwined with literary and dramatic forms. Marathi writers like V. P. Kale, P. L. Deshpande, 
and Vijay Tendulkar found in Akashvani a creative space where their works could reach 
listeners directly and immediately, bypassing the limitations of print publication. Thus, 
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Akashvani not only preserved the linguistic heritage of Marathi but also transformed literature 
into a living cultural dialogue. 
Historically, the contribution of Akashvani must be understood within the larger context of 
cultural policy and national integration. The Indian government’s vision for broadcasting as a 
means of nation-building during the Nehruvian era emphasized the role of regional languages 
as instruments of cultural expression. Marathi broadcasting, under this policy framework, was 
encouraged to develop content that celebrated Maharashtra’s literary traditions while 
contributing to the composite Indian identity. As a result, Marathi Akashvani programs became 
laboratories of cultural modernity—where folklore met literature, and oral art met radio 
technology. 
The modern study of Akashvani’s contribution to Marathi literature, therefore, demands an 
interdisciplinary approach. It intersects media studies, literary criticism, history, and cultural 
anthropology. Scholars must not only analyze broadcast content but also investigate how these 
programs shaped literary sensibility, linguistic purity, and the public imagination. Moreover, 
Akashvani’s archives—comprising scripts, recordings, and correspondence—are invaluable 
for understanding the transformations in Marathi literary culture from the colonial to the post-
liberalization era. 
In the present digital age, where podcasts, streaming services, and social media dominate 
cultural consumption, revisiting the legacy of Akashvani offers profound insights into the 
origins of audio storytelling and cultural mediation in India. The enduring popularity of 
Marathi radio programs and the nostalgia associated with Akashvani underscore its lasting 
impact on generations of listeners. Its contributions remind us that technology, when 
harmonized with language and literature, becomes a potent instrument of cultural preservation 
and innovation. 
Hence, this study seeks to explore Akashvani not merely as a broadcasting agency but as a 
cultural institution that shaped and sustained Marathi literary identity through its multifaceted 
engagements with writers, poets, dramatists, and audiences. It examines how radio’s unique 
auditory medium transformed literary forms, created a participatory public sphere, and 
contributed to the continuity of Maharashtra’s vibrant literary heritage. Through historical 
analysis, archival research, and literary interpretation, the study attempts to chart the complex 
yet enriching journey of Akashvani as both a mirror and a maker of Marathi literature. 
Definitions of Present Research Study 

1. Akashvani / All India Radio (AIR): India’s national public radio broadcaster, 
responsible for regional language services and cultural programming since the early 
20th century. 

2. Marathi literature: Literary works written in the Marathi language, including poetry, 
prose, drama, oral narratives, and modern genres. 

3. Radio drama / Radio play: A scripted dramatic performance produced for radio 
broadcast, exploiting sound and voice rather than visual staging. 

4. Literary dissemination: Processes and mechanisms by which literary works reach 
readers/listeners (publishing, broadcasting, readings, performances). 

5. Cultural institution: An organization (here, Akashvani) that plays a role in shaping 
and transmitting cultural values and practices. 

Need / Rationale of Present Research Study 
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1. Documenting media-literary history: Despite the centrality of radio in 20th-century 
cultural life, systematic studies focused on Akashvani’s role in regional literatures—
especially Marathi—remain limited. 

2. Archival urgency: Broadcast recordings, program logs, and producer notes are fragile 
and dispersed. Academic documentation can support conservation. 

3. Understanding literary change: Radio altered genres (e.g., rise of radio plays), 
readerships, and modes of authorship; understanding this helps explain modern Marathi 
literary evolution. 

4. Policy and pedagogy: Findings can inform cultural policy, radio programming, and the 
use of archival broadcasts in literature curricula. 

Aims of Present Research Study 
1. To analyze historically how Akashvani contributed to the promotion, circulation, and 

preservation of Marathi literature. 
2. To map the genres, programs, and institutional practices through which AIR engaged 

Marathi literary culture. 
3. To assess the socio-cultural impact of Marathi broadcasting on writers, audiences, and 

language practices. 
Objectives of Present Research Study 

1. To collect and analyze archival program lists, recorded broadcasts, and Akashvani 
magazines related to Marathi programming. 

2. To identify key genres and program formats (radio drama, poetry hours, serialized 
fiction, literary talk shows) that promoted Marathi literature. 

3. To interview writers, producers, and listeners about the role of Akashvani in shaping 
literary careers and tastes. 

4. To evaluate how radio programming influenced language standardization, literary 
canons, and preservation of oral traditions. 

5. To provide recommendations for archival preservation and pedagogical integration of 
radio resources. 

Hypotheses of Present Research Study 
H1: Akashvani significantly expanded the audience for Marathi literature by bringing literary 
content into non-print publics (rural listeners, women, the less literate). 
H2: Radio programming contributed to the stylistic development of Marathi prose and drama 
by encouraging concise, auditory-oriented writing practices. 
H3: Akashvani functioned as both gatekeeper and incubator—selecting established writers 
while also nurturing new voices through commissions, contests, and broadcasts. 
Literature Search of Present Research Study 
Primary sources 

1. Akashvani magazine (program listings, editorial commentary). 
2. AIR Mumbai/Poona/Regional Marathi service program logs and recorded archives. 
3. Scripts and recordings of Marathi radio plays and serials (where available). 
4. Government of India / Ministry of Information & Broadcasting annual reports. 

Secondary sources 
1. Histories of broadcasting in India and South Asia (for institutional context). 
2. Scholarship on media and literature: radio’s impact on oral/written traditions. 
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3. Studies of Marathi literary history, language standardization, and modern drama. 
4. Articles in journals such as Indian Literature (Sahitya Akademi), Economic & Political 

Weekly (media studies), and regional literary journals. 
Suggested archival repositories 

1. AIR regional archives (Mumbai; Pune/Poona archives where available). 
2. National Archives of India; Nehru Memorial Museum & Library (for cultural policy 

documents). 
3. University libraries (University of Mumbai, Pune University), Sahitya Akademi library. 
4. Private collections of writers and producers (if accessible). 

Research Methodology of Present Research Study 
Design 
Historical-qualitative, combining archival research, oral-history interviews, content and 
discourse analysis, and case studies. 
Procedures 

1. Archival collection: Systematic retrieval of program schedules, recorded broadcasts, 
production notes, and Akashvani magazine issues for selected decades (e.g., 1940s–
2020s). 

2. Content analysis: Thematic and formal analysis of representative samples of radio 
drama scripts, poetry recitals, and serialized fiction to identify literary devices, themes, 
and language features shaped by radio. 

3. Oral histories: Semi-structured interviews with retired AIR producers, Marathi writers 
who published or broadcast on AIR, and long-term listeners to capture institutional 
memories and reception histories. 

4. Audience studies: If feasible, surveys or focus groups with different listener cohorts 
(rural/urban; older/younger) to assess impact on literary engagement. 

5. Case studies: In-depth study of pivotal programs (e.g., famous radio dramas, author 
series) and of notable writers whose careers intersected with radio. 

Ethical considerations 
Informed consent for interviews; proper credit and IP considerations for broadcast scripts; 
cultural sensitivity in handling oral archives. 
Validity & reliability 
Triangulation across archives, interviews, and published documents; temporal cross-checking 
of program listings and recorded materials. 
Strong Points of Present Research Study 
1. A Powerful Medium for Literary Dissemination 
One of the greatest strengths of Akashvani (All India Radio) lies in its unparalleled reach and 
accessibility. Before the digital era, radio was the most pervasive medium in India, reaching 
rural and urban populations alike. Akashvani made Marathi literature available to audiences 
who had limited access to books or formal education. Through storytelling, poetry recitations, 
and radio dramas, literature transcended the boundaries of class, caste, and geography. The oral 
format preserved the essence of Marathi literary traditions while giving them new life through 
sound and performance. 
2. Preservation and Promotion of Regional Language and Culture 
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Akashvani has played a vital role in safeguarding the Marathi language, especially at a time 
when globalization and Anglicization began influencing communication and entertainment. 
The station’s consistent use of pure and expressive Marathi not only upheld linguistic pride but 
also standardized pronunciation and idiom across regions. Through regional news, debates, 
folk songs, and literary discussions, Akashvani contributed to the cultural preservation of 
Maharashtra’s heritage, dialects, idioms, and indigenous wisdom systems. 
3. Catalyst for Literary Innovation 
The introduction of new literary forms through Akashvani is one of its most significant 
contributions. The radio play (Aakashvani Natak), literary talks (Sahitya Sambhashan), and 
serialized storytelling (Katharang) opened fresh creative avenues for writers. Authors like 
Vijay Tendulkar, P. L. Deshpande, and G. D. Madgulkar experimented with sound-based 
narratives, dialogues, and auditory symbolism that redefined Marathi literary aesthetics. These 
innovations encouraged writers to think beyond print and engage with performative 
soundscapes, blending oral and written traditions. 
4. Democratization of Literary Access 
Akashvani’s programs reached listeners from remote villages to metropolitan cities, cutting 
across social hierarchies. Unlike printed books that often remained confined to the educated 
elite, radio programs invited participation from the masses. Listeners became active consumers 
of culture and literature, thereby democratizing Marathi literary appreciation. The oral nature 
of the medium also benefited the visually impaired and illiterate sections of society, ensuring 
that literature remained a truly inclusive cultural practice. 
5. Platform for Emerging Writers and Artists 
Another strong point of Akashvani’s contribution is its role as an incubator for literary and 
artistic talent. The Yuva Vani and Sahitya Vachanmala programs introduced hundreds of young 
poets, dramatists, and essayists to the public. Many of today’s eminent Marathi writers began 
their careers through Akashvani broadcasts, where they received mentorship, exposure, and 
critical feedback. This nurturing ecosystem not only produced new voices but also diversified 
the literary landscape by incorporating youth perspectives and social themes. 
6. Integration of Folk Traditions with Modern Literary Expression 
Akashvani seamlessly bridged the gap between traditional and modern forms of Marathi 
expression. Folk music (powada, lavani, bhajan, ovi), local legends, and rural tales were 
adapted into radio formats and juxtaposed with contemporary poetry and prose. This synthesis 
preserved the essence of oral folklore while aligning it with modern literary sensibilities. By 
presenting folk elements on a national platform, Akashvani elevated local art forms to the status 
of cultural heritage, thereby reinforcing the roots of Marathi identity. 
7. Historical and Cultural Documentation 
Over the decades, Akashvani’s archives have become a treasure trove of Maharashtra’s literary 
and cultural history. Recorded interviews, speeches, musical performances, and drama scripts 
document the evolution of Marathi literary thought. For historians and researchers, these 
archives serve as primary sources reflecting linguistic shifts, thematic trends, and the socio-
political concerns of different eras. Akashvani, therefore, functions not only as a medium of 
transmission but as a living archive of Marathi culture. 
8. Contribution to Literary Criticism and Public Discourse 



Forum for Linguistic Studies 2025, 7(2)  

 348 

Akashvani provided an intellectual platform where authors, critics, and scholars debated 
literary issues, reviewed new works, and analyzed literary movements. Programs such as 
Sahitya Samvad and Vichar Manthan invited listeners into serious cultural discussions. This 
continuous dialogue encouraged critical thinking among the public and established a culture of 
literary reflection beyond academic institutions. By bringing intellectual debates into the public 
sphere, Akashvani strengthened the foundations of cultural democracy in Maharashtra. 
9. Support During Political and Cultural Transitions 
During crucial periods such as India’s struggle for independence, post-independence 
reconstruction, and the formation of Maharashtra state in 1960, Akashvani acted as a cultural 
unifier. Through patriotic songs, motivational dramas, and literary broadcasts emphasizing 
social reform, the station played a crucial role in shaping public opinion. Marathi writers 
associated with Akashvani—like G. D. Madgulkar and Acharya Atre—used literature as a tool 
of cultural awakening and identity formation. 
10. Collaboration Between Literary and Performing Arts 
Akashvani successfully integrated literature with music, theatre, and oration, creating a 
multidisciplinary artistic ecosystem. The broadcast of Geet Ramayan (1955–56) stands as a 
landmark example where poetry, melody, and narrative merged to form a collective cultural 
experience. Such collaborations fostered creative synergy among writers, composers, and 
performers, leading to a vibrant artistic movement that strengthened Marathi cultural unity. 
11. Accessibility and Emotional Resonance 
Unlike print, the auditory nature of radio created an immediate emotional connection between 
the listener and the literary work. The intimacy of the spoken word—its tone, rhythm, and 
cadence—enhanced the literary experience and deepened cultural belonging. The human voice, 
enriched by regional inflections, became a powerful tool to communicate emotion, values, and 
identity, making Akashvani’s impact on Marathi literature both intellectual and affective. 
12. Promotion of Women’s Voices and Gender Equality in Literature 
Akashvani opened doors for women writers and broadcasters who previously faced societal 
restrictions. Female announcers, dramatists, and poets found a respectful and creative space on 
radio. Programs like Mahila Mandal and Stree Sahitya promoted gender awareness and 
encouraged women’s participation in literary creation and criticism. This empowerment 
through airwaves diversified Marathi literature with feminine perspectives and experiences. 
13. Contribution to Moral and Social Education 
Through moral stories, educational talks, and literary dramatizations, Akashvani promoted 
values like integrity, tolerance, and compassion. Literary programs often carried social 
messages addressing issues such as education, rural development, environmental awareness, 
and communal harmony. Thus, the promotion of Marathi literature through Akashvani was 
never isolated from the broader objective of moral and social upliftment. 
14. Support for Translation and Linguistic Exchange 
Akashvani facilitated the translation and adaptation of works from other Indian languages into 
Marathi and vice versa. This cross-cultural exchange broadened the literary horizons of Marathi 
audiences and fostered national integration through literature. The exchange of ideas across 
linguistic borders reflected Akashvani’s vision of “Unity in Diversity.” 
15. Continuing Legacy in the Digital Age 
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Despite the advent of television, internet, and streaming platforms, Akashvani continues to 
influence Marathi literary culture through its FM stations, podcasts, and online archives. Its 
legacy endures not just as nostalgia but as a model for inclusive cultural communication. The 
values of linguistic pride, cultural respect, and educational outreach established by Akashvani 
continue to inspire newer generations of media creators and writers. 
16. Academic and Research Relevance 
From a scholarly perspective, Akashvani offers a rich field for interdisciplinary research 
connecting media studies, literature, cultural anthropology, and sociology. Its vast audio 
archives and program records serve as valuable research material for understanding modern 
Marathi literary evolution, broadcasting history, and public cultural formation. The academic 
relevance of Akashvani’s contribution makes it an indispensable component of Indian literary 
history. 
17. Symbol of Cultural Identity and Pride 
Finally, Akashvani symbolizes the cultural pride of Maharashtra. It has not merely been a 
broadcasting institution but a guardian of linguistic heritage and moral consciousness. For 
decades, the familiar voice of the announcer saying “Ya Aakashvani cha kara karyakram aata 
tumchya samor yeil” evoked a sense of belonging, continuity, and pride among Marathi-
speaking listeners. This emotional bond underscores Akashvani’s irreplaceable role in shaping 
Maharashtra’s literary and cultural identity. 
Weak Points / Limitations of Present Research Study 
1. Limited Archival Preservation and Accessibility 
One of the most significant weaknesses in assessing Akashvani’s literary contribution is the 
poor preservation and documentation of its archival material. Many recordings from the 1940s 
to 1980s—such as radio dramas, poetry readings, and interviews—were either erased, lost, or 
inadequately catalogued. This lack of systematic archiving has created a huge gap in cultural 
memory. Scholars, historians, and literary researchers often face challenges in accessing 
original broadcasts, transcripts, and scripts. Unlike national film or print archives, All India 
Radio’s Marathi collections are scattered, under-digitized, and often inaccessible to the public. 
2. Bureaucratic Constraints and Centralized Control 
As a government-run institution, Akashvani functions under bureaucratic procedures and 
hierarchical control, which often restricts creative freedom. Program selection, scheduling, and 
funding depend heavily on centralized approval rather than regional autonomy. This 
bureaucratization sometimes results in repetitive content, limited innovation, and a slow 
response to changing audience preferences. Creative producers and literary contributors 
frequently face administrative delays or censorship, diluting the spontaneity and experimental 
spirit essential to literature. 
3. Decline in Listenership Due to Technological Shifts 
The emergence of television, satellite channels, and digital platforms in the late twentieth 
century severely affected the popularity of Akashvani. As audiences migrated to visually rich 
and interactive media, the literary programs on radio experienced a significant decline in 
listenership. Younger generations, especially urban youth, increasingly turned to online 
literature, podcasts, and streaming content in Marathi, leaving traditional radio programming 
underappreciated. Consequently, the impact of Akashvani on the promotion of Marathi 
literature has waned in recent decades. 
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4. Lack of Financial Investment in Literary Programming 
Budgetary priorities within Akashvani have traditionally favored news, entertainment, and 
music over literary programming. Literature-based shows, such as Sahitya Vachanmala or 
Aajche Sahitya, often operate with minimal funding and outdated technology. Insufficient 
financial resources limit the quality of production, the number of episodes, and the diversity of 
content. Writers and artists associated with literary broadcasts often receive inadequate 
remuneration, discouraging sustained collaboration with the institution. 
5. Insufficient Integration with Academic and Cultural Institutions 
Despite being a rich repository of cultural material, Akashvani has not maintained strong 
institutional linkages with universities, literary academies, or cultural organizations. The lack 
of collaboration between AIR and academic bodies such as Sahitya Akademi or Marathi 
Vishwakosh Mandal has hindered scholarly engagement. As a result, Akashvani’s contributions 
are seldom included in formal literary curricula, and its influence remains under-documented 
in academic research. 
6. Limited Adaptation to Changing Literary Forms 
Akashvani’s programming has struggled to adapt to the evolving forms of Marathi literature. 
The rise of postmodern and experimental writing, contemporary poetry, digital storytelling, and 
performance literature has found little space on radio platforms. The station’s programming 
often continues to rely on traditional formats such as plays and interviews, failing to capture 
the stylistic dynamism and thematic complexity of 21st-century Marathi writing. This lack of 
adaptability has made Akashvani appear outdated to newer audiences. 
7. Political Influence and Censorship 
As a state-controlled medium, Akashvani has historically faced political interference. During 
certain periods—especially during the Emergency (1975–77)—the content broadcast was 
heavily censored or politically directed. Literary programs, particularly those discussing social 
reform or dissent, were often curtailed or modified to align with official narratives. This 
undermined the intellectual independence of Marathi writers who wished to use Akashvani as 
a platform for critical or radical expression. 
8. Language Hierarchy and Cultural Bias 
Although Akashvani promotes regional languages, there has occasionally been an implicit 
hierarchy favoring Hindi and English programming at the national level. Marathi broadcasts, 
particularly from smaller stations outside Mumbai or Pune, often receive less airtime, publicity, 
and funding. The cultural centralization of programming decisions in Delhi sometimes leads to 
marginalization of regional literary diversity. This structural imbalance limits the potential of 
Marathi-language literature to achieve equal representation at the national stage. 
9. Insufficient Audience Research and Feedback Mechanisms 
Akashvani’s programming strategy often operates on traditional assumptions about audience 
preferences, with limited use of audience surveys, feedback analysis, or data-driven planning. 
As a result, programs may fail to resonate with contemporary listeners’ interests. The absence 
of continuous engagement with listener communities prevents Akashvani from tailoring 
literary content to evolving cultural tastes and technological habits. 
10. Lack of Digital Transformation and Modern Outreach 
In the current era of podcasts, online streaming, and digital archives, Akashvani has been 
relatively slow to modernize. While some stations have introduced limited online streaming, 
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the overall digitization of Marathi literary content remains minimal. Many valuable recordings 
remain trapped in analog formats. The absence of robust digital outreach—such as social media 
presence, YouTube archives, or podcast versions of literary programs—restricts the global 
reach of Marathi literature that Akashvani could potentially achieve. 
11. Declining Talent Retention and Creative Motivation 
Over the years, many talented producers, writers, and announcers associated with Akashvani 
have moved to television, theatre, or private media due to better pay, recognition, and creative 
autonomy. The absence of a competitive incentive structure has resulted in a gradual decline in 
creative innovation within the institution. Moreover, the rigid internal culture discourages 
experimentation, leading to repetition of content and lack of diversity in voices and styles. 
12. Inadequate Representation of Marginalized and Regional Voices 
Although Akashvani aimed to represent all sections of Marathi society, its literary broadcasts 
have historically favored urban-centric, upper-caste, and mainstream writers. Folklore, tribal 
literature, Dalit writings, and women’s perspectives often received limited airtime or token 
inclusion. This imbalance has restricted Akashvani’s potential as an instrument of cultural 
democracy. The underrepresentation of marginalized voices has also hindered the creation of a 
truly inclusive Marathi literary discourse. 
13. Obsolescence of Traditional Radio Drama Techniques 
While the radio play was once Akashvani’s hallmark, the format today suffers from lack of 
innovation and audience interest. The production values often rely on outdated sound effects 
and linear scripts that fail to compete with the sophisticated audio storytelling available in 
modern podcasts. This technological and creative stagnation has diminished Akashvani’s 
capacity to attract new generations of listeners. 
14. Weak Publicity and Marketing Strategies 
Another significant limitation is Akashvani’s inability to effectively publicize its literary 
content. Many high-quality Marathi literary programs air without adequate promotion or 
documentation. Unlike private radio channels and digital media, Akashvani lacks strategic 
marketing, interactive websites, or cross-platform promotion. Consequently, its literary 
contributions remain largely invisible to potential audiences and researchers. 
15. Fragmentation and Lack of Coordination Among Regional Stations 
Marathi broadcasting operates through multiple regional centers—Mumbai, Pune, Nagpur, 
Kolhapur, and Nashik. However, these centers often work in isolation, leading to duplication 
of content and lack of thematic coherence. The absence of coordinated planning or content-
sharing mechanisms reduces the overall efficiency and quality of Marathi literary 
programming. A centralized digital repository or coordinated production strategy could have 
significantly enhanced the impact of Akashvani’s literary mission. 
16. Decline in Listener Loyalty and Generational Disconnect 
The older generation of Marathi listeners, who once formed the backbone of Akashvani’s 
audience, is gradually being replaced by a younger demographic that consumes literature via 
digital platforms. Akashvani has failed to build intergenerational appeal or adapt its style to 
youthful preferences. Programs still follow formal and traditional patterns of speech and 
content, alienating listeners accustomed to informal, interactive, and visually engaging media. 
17. Limited International Outreach 
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Although Akashvani has external services in several languages, Marathi literature has rarely 
been projected internationally through radio. Unlike Hindi or Urdu programming that gained 
global traction, Marathi broadcasts remain regionally confined. This lack of translation, 
subtitling, or international rebroadcast has limited the recognition of Marathi literary richness 
beyond Indian borders. 
18. Gender and Employment Disparities within the Institution 
Despite promoting women’s content, Akashvani has been criticized for limited representation 
of women in decision-making and production roles. Women writers and announcers often face 
professional barriers, wage disparities, and limited opportunities for creative leadership. This 
structural inequality affects the diversity and authenticity of the institution’s literary and 
cultural representation. 
19. Dependence on Traditional Audience Habits 
Akashvani’s literary programming relies heavily on habitual listeners who have been loyal for 
decades. The station has not effectively cultivated new audience bases or experimented with 
formats that appeal to urban professionals, diaspora communities, or students. Without strategic 
audience diversification, Akashvani risks becoming a nostalgic relic rather than a dynamic 
literary force. 
20. Insufficient Critical Recognition in Literary History 
Finally, despite its massive contribution, Akashvani’s influence on Marathi literature has not 
been adequately recognized in mainstream literary scholarship. Many anthologies, literary 
histories, and academic discussions overlook radio literature as a serious genre. This lack of 
critical attention further diminishes the visibility of Akashvani’s efforts and its role as a major 
cultural institution. 
Current Trends of Present Research Study 
The contemporary landscape of All India Radio (Akashvani) and its role in promoting Marathi 
literature has undergone profound transformation in response to technological innovation, 
audience diversification, and evolving literary expression. From its inception as a traditional 
broadcast institution to its current adaptation to digital media, Akashvani continues to redefine 
its engagement with Marathi culture and literature in the 21st century. 
1. Digitization of Archives and Literary Content 
One of the most significant developments is the ongoing digitization of Akashvani’s Marathi 
literary archives. The Prasar Bharati Archives Division and National Archives of India have 
undertaken projects to preserve and digitize old recordings of Marathi poets, dramatists, and 
literary discussions. These include rare recordings of Kusumagraj, V. V. Shirwadkar 
(Kusumagraj), P. L. Deshpande, Vinda Karandikar, and Mangesh Padgaonkar. Digital 
archiving allows new generations of listeners to access historic radio plays (Natak), literary 
reviews (Sahitya Charcha), and poetry recitations (Kavya Vachan) through online platforms. 
2. Integration with Digital Platforms and Social Media 
Akashvani has expanded beyond traditional radio transmission to embrace web streaming, 
podcasts, and YouTube broadcasts. Stations such as AIR Pune, AIR Mumbai, and AIR 
Nagpur now share Marathi literary programmes on platforms like Prasar Bharati News 
Services, NewsonAir app, and YouTube. This has opened up a new global audience for 
Marathi literature, particularly among the Marathi diaspora in the United States, the UK, and 
the Middle East. Programmes like Marathi Kavita Vishesh, Sahitya Samvad, and Aajche 
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Marathi Lekhak are now accessible globally, allowing for a revival of literary interest in digital 
form. 
3. Revival of Radio Dramas and Audiobooks 
With the rising popularity of audio content, there has been a revival of Marathi radio nataks 
(radio plays) and adaptations of Marathi novels into audio formats. Akashvani has collaborated 
with platforms like Spotify, JioSaavn, and Gaana to release curated Marathi audiobooks and 
serialized storytelling sessions. Classic works such as Shriman Yogi, Yugandhar, and 
Sanshaykallol have been reimagined as digital soundscapes, preserving oral storytelling 
traditions while appealing to younger audiences accustomed to audio entertainment. 
4. Educational and Cultural Collaborations 
Akashvani has increasingly collaborated with universities and cultural organizations such as 
the Marathi Sahitya Parishad, Sahitya Akademi, and Savitribai Phule Pune University’s 
Department of Marathi. These collaborations involve recorded lectures, literary 
competitions, and seminars broadcast to promote awareness of Marathi linguistic heritage and 
contemporary writing. Many of these programmes have focused on the regional dialects of 
Marathi, thus broadening the inclusivity of literary promotion. 
5. Gender Representation and New Voices 
Current trends also reveal a conscious effort to highlight women’s voices in Marathi 
literature. Programs like Aawaz Nari Shakticha, Mahila Lekhika Vishesh, and Lekhakanchi 
Goshta have provided platforms for female authors, poets, and dramatists who explore issues 
of gender, identity, and social change. Akashvani’s inclusion of Dalit, tribal, and feminist 
narratives demonstrates a shift towards pluralism and democratization in Marathi literary 
representation. 
6. Environmental and Folk Literature Integration 
Inspired by eco-critical and indigenous studies, Akashvani now produces programmes that 
connect Marathi literary thought with environmental themes and folk traditions. Warli, Koli, 
and Gond folktales are broadcast to highlight their moral and ecological wisdom. The inclusion 
of such content shows a contemporary alignment between literary expression and 
environmental consciousness — a reflection of modern sustainability discourses within 
Marathi culture. 
7. Youth Engagement and Literary Competitions 
To sustain literary interest among younger audiences, Akashvani has launched initiatives such 
as Yuva Kavi Sammelan (Youth Poetry Convention) and Yuva Marathi Sahitya Spardha (Young 
Marathi Literary Competitions). These programmes identify and promote emerging poets and 
writers through live broadcasts and podcasts, ensuring the continuity of Marathi creative 
expression in the digital era. 
8. Regional Diversification within Marathi Programming 
Marathi literature is not monolithic; it encompasses dialects and subcultures across 
Maharashtra — from Malvani and Varhadi to Ahirani. Akashvani’s regional stations like 
Kolhapur, Nashik, and Aurangabad now tailor programmes to local audiences, preserving 
linguistic nuances and enriching the collective Marathi literary identity. This decentralization 
helps in documenting diverse oral traditions and regional folk poetry. 
9. Literary Commemorations and Archival Series 
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Special broadcasts commemorating anniversaries of major Marathi authors such as V. S. 
Khandekar, G. A. Kulkarni, B. S. Mardhekar, and Sane Guruji have become annual events. 
These literary retrospectives often include dramatized readings, critical essays, and musical 
interpretations of poems, bringing historical depth and emotional resonance to the airwaves. 
10. Policy Support and Government Initiatives 
Under the guidance of Prasar Bharati and the Ministry of Information & Broadcasting, the 
government has emphasized multilingual broadcasting and regional literary promotion. This 
includes special funds for regional language content production, capacity building for local 
writers, and infrastructure development for community radio. Marathi literary programmes 
benefit from these initiatives through greater reach and improved technical quality. 
11. Globalization and the Marathi Diaspora 
The Marathi-speaking diaspora has become an important audience segment. Through internet 
radio and social media interaction, Akashvani fosters cross-cultural literary exchanges. This 
transnational connection ensures that Marathi language and literature retain global cultural 
relevance while reflecting both traditional and modern sensibilities. 
12. Research, Documentation, and Academic Interest 
Academic research on Akashvani’s contribution to Marathi literature has grown in recent years. 
Studies focus on oral culture, mass communication, linguistic heritage, and cultural memory. 
Digital humanities projects in universities are incorporating AIR archives to analyze Marathi 
radio plays, public readings, and writer interviews, reaffirming the medium’s scholarly value. 
History of Present Research Study 
1. The Genesis of Akashvani and the Birth of Radio Broadcasting in India 
The history of Akashvani, or All India Radio (AIR), is deeply intertwined with the evolution 
of Indian mass communication and cultural nationalism. The foundation of broadcasting in 
India can be traced back to 1923, when the Radio Club of Bombay began experimental 
transmissions. The Indian Broadcasting Company (IBC) was established in 1927, operating 
stations in Bombay (now Mumbai) and Calcutta (now Kolkata). 
After the collapse of IBC in 1930, the Government of India took control and restructured the 
service as the Indian State Broadcasting Service (ISBS), later renamed All India Radio in 
1936. The word “Akashvani” (meaning “celestial voice”) was popularized by the great 
Kannada writer Masti Venkatesha Iyengar, and officially adopted in 1957 as the Indian name 
for All India Radio. 
2. The Early Marathi Broadcasts: 1930s – 1940s 
The Bombay Radio Station, established in 1930, played a crucial role in introducing Marathi-
language broadcasts. In these early years, AIR’s Marathi programming included news 
bulletins, folk songs, musical performances, and readings of Marathi poetry and short 
stories. 
During the Freedom Struggle, AIR Mumbai became a subtle platform for nationalistic and 
cultural awakening through literary broadcasts that indirectly promoted patriotism. Prominent 
Marathi writers like V. D. Savarkar, N. C. Kelkar, and Acharya Atre recognized the 
medium’s potential for mass education and cultural revival. 
The early Marathi broadcasts nurtured the seeds of literary awareness, introducing rural and 
urban audiences to the richness of regional literature at a time when printed books were 
accessible only to a limited educated class. 



Forum for Linguistic Studies 2025, 7(2)  

 355 

3. The Post-Independence Era: Institutionalizing Marathi Literature on Air (1947–1960s) 
After India’s independence in 1947, Akashvani was reorganized as a national public 
broadcasting service under the Ministry of Information and Broadcasting. The station’s 
mission extended to national integration, education, and cultural preservation, with 
regional languages forming the backbone of programming. 
In Maharashtra, AIR Mumbai, Pune, Nagpur, and Kolhapur stations took the lead in 
promoting Marathi literature. The programmes included: 

1. Sahitya Charcha (Literary Discussions) – Panel talks featuring eminent Marathi 
critics. 

2. Kavya Vachan (Poetry Recitation) – Performances by poets such as Kusumagraj, 
Balkavi, and Vinda Karandikar. 

3. Natya Chhaya (Radio Plays) – Broadcasts of one-act plays and adaptations of famous 
Marathi dramas. 

4. Bal Vachana (Children’s Stories) – Moral and educational tales promoting cultural 
values. 

During this era, Akashvani emerged as a cultural university for the masses, especially in rural 
Maharashtra, where radio became the primary medium of education and entertainment. 
4. The Golden Age of Marathi Literary Broadcasting (1960s – 1980s) 
The period between the 1960s and 1980s is widely regarded as the golden age of Marathi 
programming on Akashvani. Technological expansion, growing listenership, and the creative 
leadership of producers and literary figures led to an unprecedented synergy between radio 
and literature. 
Key Developments: 

1. The legendary programme “Geet Ramayan” (1955–56), written by G. D. Madgulkar 
and composed by Sudhir Phadke, was broadcast by AIR Pune. It became a cultural 
milestone, transforming Marathi devotional literature into a household experience. 

2. Writers such as P. L. Deshpande, V. S. Khandekar, Shanta Shelke, and Mangesh 
Padgaonkar contributed stories, songs, and satirical sketches. 

3. AIR’s annual “Kavi Sammelan” and “Sahitya Mahotsav” became major cultural 
events broadcast across Maharashtra. 

4. The publication of Akashvani Patrika, a monthly magazine featuring scripts, poems, 
and literary essays, expanded the reach of radio literature into print media. 

Akashvani thus became a crucial bridge between oral and written traditions, transforming 
literary works into performative art accessible to all. 
5. The Educational and Cultural Expansion Phase (1980s – 1990s) 
The 1980s saw Akashvani broadening its literary scope. It began producing educational and 
awareness programmes in collaboration with universities and cultural institutions such as the 
Marathi Sahitya Parishad and Sahitya Akademi. 
Marathi literature was promoted through: 

1. Book readings and dramatizations of literary classics. 
2. Author interviews and critical commentaries. 
3. Thematic series on social issues, folk literature, and modern poetry. 

In this era, Akashvani also provided a platform for marginalized voices — including Dalit, 
tribal, and feminist writers — fostering inclusivity within Marathi literary expression. The 
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1980s also marked the introduction of FM broadcasting, improving sound quality and 
expanding regional programming diversity. 
6. The Transition to the Digital Age (2000s – Present) 
With the dawn of the 21st century, Akashvani faced competition from private FM stations, 
television, and internet-based media. However, it responded by modernizing its content 
delivery while retaining its cultural essence. 
Key transformations include: 

1. Digital archives of Marathi literary broadcasts preserved by Prasar Bharati Archives. 
2. The NewsonAir mobile app, which streams live Marathi channels. 
3. Uploading of literary programmes on YouTube, such as Marathi Kavi Sammelan, 

Sahitya Vishesh, and Aajche Lekhak. 
4. Podcasting initiatives that revive classic plays and stories in audio format. 
5. Collaborative projects with universities to record oral histories and literary biographies. 

The modernization of Akashvani has thus created a hybrid cultural space where traditional 
Marathi literature coexists with new forms of media art. 
7. Contribution of Notable Marathi Writers through Akashvani 
Many of Maharashtra’s most celebrated writers have worked with or written for Akashvani: 

1. P. L. Deshpande (Pu. La.) – His humorous skits and monologues became legendary 
broadcasts. 

2. V. S. Khandekar – Adapted his stories for radio plays. 
3. Vinda Karandikar and Mangesh Padgaonkar – Popularized modern Marathi poetry 

through AIR recitations. 
4. Shanta Shelke – Contributed lyrical songs and children’s programmes. 
5. Bhalchandra Nemade and Narayan Surve – Engaged in social-literary discussions 

promoting postmodern Marathi thought. 
Their creative contributions reflect how Akashvani became an institutional patron of Marathi 
literature, giving writers national visibility. 
8. Akashvani’s Role in Social and Cultural Integration 
Beyond literature, Akashvani contributed immensely to the cultural unification of 
Maharashtra after the state’s formation in 1960. Through its regional stations in Pune, 
Mumbai, Kolhapur, Aurangabad, Jalgaon, and Nagpur, it celebrated Maharashtra’s 
festivals, folk arts, and linguistic diversity. 
Broadcasts such as Maharashtratil Lokdhara, Bhasha Ani Sahitya, and Sanskrutik 
Maharashtra educated the masses about Marathi heritage, ethics, and social harmony. 
Akashvani thus played the dual role of a literary promoter and a cultural preserver. 
9. The Globalization Phase: Marathi Literature on the World Stage 
In the 2010s and beyond, Akashvani’s digital transformation connected Marathi listeners 
worldwide. The Marathi diaspora in the U.S., U.K., and Gulf countries now tune in to online 
broadcasts, reinforcing the transnational identity of Marathi literature. 
Global literary festivals and Marathi Kavi Sammelans are live-streamed, making Marathi 
writers visible to international academia and audiences. The translation and audio adaptation 
of Marathi works for global platforms have further strengthened this cultural diplomacy. 
Discussion 
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1. Platform and Canon Formation: How AIR’s editorial choices influenced which 
writers and genres were elevated into public recognition—shaping the Marathi literary 
canon. 

2. Genre Innovation: Radio demanded brevity, sonic imagery, and immediate 
engagement—this influenced the development of radio-specific literary styles (e.g., 
sound-rich monologues, compressed dialogues). 

3. Language and Standardization: Broadcasts contributed to spoken-standard Marathi 
norms and popularized certain diction and idioms. 

4. Access and Democratization: Radio cut across literacy barriers; serialized fiction and 
readings created shared cultural experiences across class and geography. 

5. Preservation vs. Transformation: AIR preserved folk narratives by broadcasting 
them, but adaptation to radio often transformed these forms (scripted, time-limited), 
raising questions about authenticity. 

6. Professionalization of Writers: Broadcast commissions, prizes, and residencies 
supported writers’ livelihoods and encouraged experimentation with radio formats. 

7. Audience Reception: Listeners as active co-creators—fan communities, letters to 
program offices, and local adaptations demonstrate participatory culture. 

Results (expected / provisional) 
1. A mapped catalog of major Marathi literary programs and their historical timelines. 
2. Textual evidence that radio influenced stylistic shifts in Marathi drama and short fiction. 
3. Oral testimonies confirming radio’s role in career formation for several Marathi writers 

and performers. 
4. Evidence of Akashvani’s contribution to the preservation and popularization of folk and 

oral narratives. 
5. Policy recommendations for digitization, cataloguing, and pedagogical use of radio 

archives. 
Conclusion 
Akashvani has played a formative and often underappreciated role in the promotion and 
dissemination of Marathi literature. As both a public service broadcaster and cultural 
gatekeeper, AIR expanded literary audiences, fostered genre innovation (notably radio drama), 
and preserved oral traditions while shaping language practices. Recognizing and preserving 
this legacy is important for media history, literary studies, and cultural policy. The study 
underscores the need for systematic archival work and suggests integrating broadcast materials 
into literary curricula and research. 
Suggestions and Recommendations 

1. Archive preservation: Systematic digitization and cataloguing of Marathi language 
broadcasts (scripts, recordings, program logs). 

2. Open access initiatives: Create research portals with searchable metadata for scholars 
and students. 

3. Pedagogical use: Include radio scripts and recordings in syllabi for Marathi literature, 
theatre, and media studies. 

4. Oral-history projects: Fund and institutionalize interviews with retired AIR personnel, 
writers, and listeners. 
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5. Public programming: Encourage contemporary AIR/Prasar Bharati units to run 
“heritage slots” featuring classic Marathi broadcasts. 

6. Collaborative projects: Partnerships between AIR archives, universities, and cultural 
organizations for festivals, exhibitions, and publications. 

7. Community outreach: Engage local communities in identifying and preserving 
regional literary broadcasts and oral performances. 

Future Scope 
1. Comparative studies of AIR’s impact across other Indian languages (Hindi, Bengali, 

Tamil) to situate Marathi experiences in a pan-Indian context. 
2. Digital humanities projects mapping broadcast networks, program diffusion, and 

listener geographies. 
3. Research into contemporary audio forms (podcasts) as heirs to the radio-literature 

tradition. 
4. Critical editions of notable radio-play scripts and annotated anthologies of broadcast 

literature. 
5. Audience ethnographies on intergenerational listening and the role of radio in family 

memory. 
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