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Abstract 
The analysis of Anjum Hasan's short stories, Difficult Pleasures and A Day in the Life, 
explores cultural resistance, metamorphosis, and character struggles. It emphasizes the 
resilience and transformative power of individuals and communities. The study also 
examines the challenges characters such as Science, Ayana, Dweepa, and Savita face due 
to their geographical and cultural dislocation. Additionally, it looks into the conflicts 
between traditional values and contemporary lifestyles, the gendered aspects of artistic 
resistance, the intricate relationships shaped by migration, displacement, and cultural 
hybridity, and the significance of sacred topographies and spiritual journeys in the 
characters' quests for identity and belonging. The analysis concludes by considering the 
aesthetics of resistance and the connection between migration, mixed cultures, and identity 
formation in contemporary global society. 
Keywords: Cultural Resistance, Identity, Displacement, Diaspora, Spatial Reconfiguration 
Anjum Hasan, an Indian novelist and critic, has had a substantial impact on the Indian 
literary landscape. She was born in Shillong in 1964 and has written novels, short stories, 
poetry, and literary criticism. Hasan has been the recipient of numerous accolades, such as 
the Sahitya Akademi Award, Hindu Best Fiction Award, Crossword Fiction Award, and 
Indian Academy of Letters Prize. 
Her art is acclaimed for its profundity, compassion, and interaction with modern Indian 
culture. Hasan's 2018 short story collection, A Day in the Life, examines the intricacies of 
modern Indian existence via several tales that address social concerns. Amina's Town serves 
as a poignant metaphor for the structural issues encountered by underprivileged populations 
in India via the narrative of Amina. The narrative of Lutfan and Gopal examines the 
intricate interplay between traditional beliefs and societal transformation. Hasan's 2012 
short story collection, Difficult Pleasures, chronicles a young photographer called Science 
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as he grapples with the constraints of his creative capabilities and the emotional truths of 
urban existence. The tale Ayana explores topics of identity and belonging. Both books 
provide a profound examination of the variety inherent in the Indian experience, prompting 
readers to contemplate the intersections of individual and communal narratives within the 
larger societal context. 
This notion examines the durability and adaptation of disadvantaged or minority cultures, 
especially in a more networked world. It emphasizes the dynamic, flexible, and negotiated 
aspects of cultural identity and belonging, particularly in an increasingly linked world. Anjum 
Hasan's tales provide a sophisticated anthropological examination of the transformation of 
disadvantaged cultural identities and social spaces due to migration, urbanization, and cross-
cultural interchange. 
The notion of tenacious identities pertains to the persistence and flexibility of cultures that 
resist erasure or homogenization despite efforts to conform to dominant standards. These 
civilizations devise innovative methods to maintain essential aspects of their history while 
integrating influences from encountered cultures. 
The reconfigured spaces component analyzes how migration, diaspora, and cross-cultural 
interaction transform the physical, social, and symbolic environments inhabited by different 
cultures. This may include the reconfiguration and rebuilding of cultural practices, rituals, and 
communal spaces within new geographic and social contexts. 
Hasan's short tales exemplify how people and communities traverse the contradictions 
between tradition and modernity, local and global influences, and the need for belonging 
and self-expression. Hasan adeptly explores the intricate processes of cultural identity 
formation, contestation, and reconfiguration in modern India via the characters. These 
characters represent the experiences of those who must balance cultural identity with the 
transforming impacts of globalization, migration, and technological advancement. 
This analysis of the short tales from an anthropological perspective aims to elucidate the 
intricate relationship between personal agency, collective identity, and the transformational 
impacts of globalization. Analyzing the actors' navigation of this dynamic reveals 
techniques of cultural resistance and potential avenues for cultural revolution under 
globalization. 
Anjum Hasan's oeuvre examines the intricate interplay between cultural identity, spatial 
politics, and globalization. His characters, such as Science and Ayana, traverse the conflicts 
between their cultural heritage and the encroachment of global forces, resulting in the 
reconfiguration of both household and urban environments. This study enhances the existing 
research on modern Indian literature and its interaction with the intricate social processes of 
globalization. 
Literature Review 
The notion of cultural resistance has been a central focus in anthropological discourse, 
particularly in the context of postcolonial and diasporic studies. Scholars have long 
grappled with how marginalized communities assert their cultural autonomy and reshape 
their identities in the face of hegemonic forces (Bhabha, 1994; Gilroy, 1993). Homi K. 
Bhabha's seminal work on the third space and the in-between has been instrumental in 
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expanding our understanding of how cultural hybridity and liminality enable subaltern 
groups to challenge dominant narratives and forge new forms of collective identity 
(Bhabha, 1994). 
Arjun Appadurai's conceptualization of scapes – ethnoscapes, mediascapes, technoscapes, 
financescapes, and ideoscapes – has been particularly influential in articulating the fluid 
and interconnected nature of cultural flows in the modern world (Appadurai, 1996). Hasan's 
novels explore how her protagonists navigate these transnational scapes, negotiating their 
identities and forging new modes of belonging amidst the constant flux of global currents. 
The works of Henri Lefebvre, Michel de Certeau, and other influential thinkers have been 
instrumental in shaping the anthropological understanding of the production of space and the 
spatial practices that shape individual and collective experiences (Lefebvre, 1991; de Certeau, 
1984). These theoretical frameworks have been particularly valuable in analyzing how 
marginalized communities assert their presence and transform the very spaces they occupy, 
challenging dominant spatial narratives and reclaiming their right to the city (Harvey, 2008; 
Soja, 1996). 
Methodology and Approach 
This study explores Anjum Hasan's short stories, Difficult Pleasures and A Day in the Life, 
using a multidisciplinary approach. It focuses on close reading, textual analysis, contextual 
analysis, and interdisciplinary engagement to understand how Hasan's narratives address 
cultural identity, spatial politics, and globalization. 
The study begins with a close reading of the primary texts, examining the protagonists' 
experiences, interactions, and relationships with their environments. It also examines the 
language, imagery, and symbolic representations used by Hasan to construct, contest, and 
reconfigure notions of cultural identity, space, and place. 
The study then engages with secondary sources, including scholarly publications, critical 
analyses, and interdisciplinary perspectives from anthropology, geography, and postcolonial 
studies. This allows for a more comprehensive and multifaceted analysis of Hasan's works, 
generating new insights and perspectives that transcend traditional literary criticism 
boundaries. 
The study also incorporates a comparative and intertextual analysis, juxtaposing the 
narratives of Difficult Pleasures and A Day in the Life to illuminate how Hasan's 
protagonists engage with shared themes of cultural identity, spatial politics, and global 
transformation. It also situates Hasan's works within the broader landscape of contemporary 
Indian literature, exploring how her narratives resonate with or diverge from the thematic 
and stylistic approaches of other prominent writers. 
By adopting this multifaceted methodological approach, the study aims to generate a 
comprehensive and nuanced understanding of how Hasan's short stories engage with the 
complex interplay of cultural identity, spatial politics, and globalization. By integrating close 
reading, contextual analysis, and comparative/intertextual examination, the study contributes 
to ongoing scholarly conversations surrounding the literary and socio-cultural significance of 
Hasan's works. 
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Photographic Aesthetics and the Pursuit of Artistic Identity 
In Difficult Pleasures, Anjum Hasan's protagonist, Science, is a photographer grappling 
with self- discovery and cultural belonging. His photographic aesthetic, characterized by 
ambiguity and mundane elements, reflects his internal tensions and challenges in asserting 
his artistic identity. His approach aligns with Homi Bhabha's concept of the third space, 
where cultural identity is constantly negotiated and reconfigured. Science's style, including 
ambiguous and mundane elements, symbolizes his fragmented sense of self. His decision 
to avoid sharing his photographs in the early stages of his practice suggests a desire to 
protect his artistic vision from criticism and cultural prejudices. His interaction with 
Venkat, who dismisses his approach as unsuitable for commercial success, exacerbates his 
insecurity. The sensory overload of Bombay significantly influences his photographic 
practice, as the city's size and complexity threaten to "numb" science, making his thoughts 
and memories insignificant. 
Hasan's vivid descriptions of Science's initial encounters with Bombay – the "crush of people, 
the expanse of water" and the "maidan" where "afternoon games of cricket" are played – evoke 
a sensory overload that fundamentally challenges the protagonist's previous photographic 
approach. As the narrator observes, "his disappointment might come to seem like nothing—
simply because he was nothing (Hasan 7). 
In Navigating the Art World: Science's Encounters with Darshini and Arvind, a 
photographer, Science transforms from ambiguity and obscurity to an immersive, 
embodied approach. He explores the Kalbadevi neighbourhood and the flea market, 
revealing a newfound fascination with the tactile aspects of the urban environment. 
Binoculars serve as a symbolic tool for Science to navigate the tension between public and 
private realms, mediating his engagement with the city's cultural and social complexities. 
The complex power dynamics and exclusionary practices that permeate the art world have an 
impact on science's journey through it. His first encounter with Darshini at her exhibition 
opening in Bangalore sets the stage for his ongoing negotiations with the cultural elite. The 
contrast between Science's tentative presence and Darshini's confident, performative persona 
underscores the power imbalance at play. 
When Darshini asks gallery owner Arvind to consider mounting an exhibition of Science's 
photographs, the power dynamics become even clearer. The cultural sphere is characterized 
by paternalistic attitudes, with Arvind's patronizing tone and insistence on talking to 
Science highlighting the struggle for artistic recognition. The story offers a compelling 
framework for understanding identity formation and the ongoing struggle for cultural 
resistance and metamorphosis. 
Postcolonial Anxieties and the Photographic Lens 
Difficult Pleasures by Anjum Hasan explores the complexities of postcolonial identity and the 
legacy of colonial power structures through the protagonist, Science's photographic practice. 
Science's approach is centred around the ambiguous and everyday world, reflecting the desire 
to capture the inherent multiplicity and fluidity of the world around him. This resonates with 
Homi Bhabha's concept of the third space, where cultural identity negotiation transcends the 
binary logic of colonizer and colonized. Science's photographic style resists definitive 
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interpretations and defies singular narratives, a creative realm where boundaries between self 
and others are continuously challenged and reconfigured. His reluctance to share his 
photographs with others in the early stages of his practice further underscores his postcolonial 
sensibility. His reticence to expose his work to the art world reflects an awareness of power 
dynamics and exclusionary practices that continue to shape the cultural sphere, even after 
colonial rule. 
This dynamic resonates with Frantz Fanon's observation that the "colonized intellectual" 
often grapples with the dilemma of "choosing between his mother culture, which has been 
discredited by a truly accelerated rhythm of colonization, and the culture of the colonial 
power (Fanon 175). 
Science's photographic work, withheld from public view, represents resistance against 
dominant cultural norms and marginalization of alternative artistic practices. It explores the 
urban landscape of Bombay, challenging colonial legacies of spatial organization and social 
stratification. Hasan's photographic practice takes on an investigative quality, probing the 
boundaries between public and private, visible and hidden. This shift in artistic approach 
can be seen as a response to the sensory overload and cultural multiplicity of Bombay, a 
city that functions as a microcosm of the broader postcolonial condition. 
Hasan's portrayal aligns with Arjun Appadurai's notion of the ethnoscape, where the rapid 
mobility of people, ideas, and cultural forms disrupts traditional notions of bounded, 
homogeneous communities. By engaging with the diverse landscapes and inhabitants of 
Bombay, Science's camera becomes a tool for navigating the complexities of cultural 
identity and asserting one's place within an increasingly globalized world. 
In literary works like Difficult Pleasures, the protagonist's journey alongside other characters 
from diverse cultural and historical contexts provides a more nuanced understanding of the 
shared struggles and divergent strategies employed by marginalized individuals in their pursuit 
of self- determination and creative expression. 
Orientalism, Gender, and Class: Unpacking the Complexities of Science's Photographic 
Praxis 
Anjum Hasan's photography style in Difficult Pleasures, which draws inspiration from 
Edward Said's work on Orientalism, emphasizes ambiguity and unstable fixed meanings. 
This style is a subversive response to Orientalist tropes that historically frame the visual 
depiction of the "East" by the "West." Hasan's interest in the liminal and obscured can be 
seen as a deliberate resistance to Orientalist discourse. The narrator's description of his 
fascination with 
Dried coconut husks on the roadside that could be small crushed animals, faces that could 
be painted plastic masks, plastic that could be water, water that could be shadow" reflects 
a desire to capture the inherent multiplicity and fluidity of the world, defying the simplistic 
binaries and essentialist narratives that have often defined the Orientalist gaze (Hasan 4). 
In Orientalism, Said critiques the Orientalist framework that aims to legitimize colonial power 
structures by constructing the "Orient" as a monolithic and inferior "other." Science's 
photographic practice, which emphasizes ambiguity and destabilization of fixed meanings, 
challenges this framework by focusing on the liminal spaces between reality and 
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representation. This approach aligns with Said's critique of Orientalism, which he describes as 
a systematic discipline by which European culture managed and produced the Orient. 
Science's photographic practice allows for alternative narratives and the assertion of 
cultural agency. His reluctance to share his work with others in the early stages can be seen 
as a preservation strategy to protect his artistic vision from external, Orientalist 
interpretations. His encounters with established photographers Darshini and gallery owner 
Arvind suggest a scepticism towards the legitimacy of the artistic establishment and its 
ability to recognize and validate the creative expressions of marginalized individuals. 
Science's photographic practice challenges the Orientalist impulse to manage and produce 
the cultural "other" through visual representation. By resisting the temptation to offer 
simplistic or exotic depictions, the protagonist asserts his agency in image-making, 
reclaiming his right to self- representation and articulation of his distinct cultural identity. 
Science's evolving engagement with the urban landscape of Bombay can be viewed through 
the lens of Orientalism, destabilizing colonial legacies of spatial organization and social 
stratification. Hasan's vivid descriptions of the protagonist's wanderings through the historic 
Kalbadevi neighbourhood and his voyeuristic observations of a family's domestic life evoke a 
profound and nuanced relationship with the material and symbolic dimensions of the urban 
environment. 
Anjum Hasan's photographic work, Science, delves into the boundaries between public and 
private, visible and hidden, and resists the Orientalist tendency to reduce the "East" to a 
static entity. The city of Bombay, with its rich sensory and cultural topography, challenges 
the complexities of cultural identity and asserting one's place in a globalized world. Hasan's 
work serves as a counter-narrative to the Orientalist tradition, which seeks to construct the 
"East" as a passive object of Western scrutiny. 
By examining the parallels and divergences between Science's journey and the experiences of 
female protagonists in works by authors like Arundhati Roy and Anita Desai, we can gain a 
more nuanced understanding of the intersections between gender, class, and the postcolonial 
condition. Both Hasan and postcolonial women writers engage with the notion of fragmented, 
hybrid identities, such as Ammu in Roy's The God of Small Things. 
Like Science, Ammu occupies a liminal position, caught between the competing demands of 
her family, her aspirations, and the larger societal expectations that seek to contain her. Hasan's 
portrayal of Science's 
"Fragile sense of comfort" in his voyeuristic observations of the family's domestic life in 
the Bombay apartment building echoes the protagonist's sense of dislocation and the 
yearning for a stable, coherent sense of self (Hasan 9). 
Clear Light of Day by Desai and Difficult Pleasures by Hasan and Desai are two works that 
explore the complexities of cultural hybridity and colonial power structures. Both 
protagonists, Science and Ammu, challenge dominant power structures through their 
creative acts of resistance. Ammu's affair with Velutha is seen as a defiant assertion of her 
sexual and personal autonomy, while Science's photographic practice articulates his distinct 
cultural identity and negotiates his place within the art world. Hasan's portrayal of Science's 
identity formation contributes to postcolonial women's writing, which explores the 
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intersections of gender, class, and cultural belonging. Comparing Science's photographic 
practice with female postcolonial women's writing allows for a deeper understanding of 
shared struggles and divergent approaches by marginalized individuals in their quests for 
self-determination and cultural belonging. 
In Difficult Pleasures, Anjum Hasan explores the protagonist Science's photographic 
practice, focusing on his class identity and his relationship with the urban landscape of 
Bombay. Science's ambiguous identity as the grandson of a scientist and inventor 
influences his photographic sensibilities and how he navigates the complex social and spatial 
terrain of Bombay. His reluctance to share his photographs in the early stages of his practice 
is a manifestation of his class anxieties, as he has worked on his own for five or six years, 
reflecting the hierarchies and exclusionary practices prevalent in the cultural sphere. 
Science's encounters with established photographer Darshini and gallery owner Arvind 
highlight the power dynamics at play in the art world and its recognition systems. The 
protagonist's discomfort and sense of marginalization resonate with Pierre Bourdieu's concept 
of the "field of cultural production," where artistic recognition is linked to power structures and 
cultural capital accumulation. 
The sensory landscape of Bombay has an impact on Science's photographic practice, 
changing his artistic vision. His exploration of diverse spaces, such as the historic 
Kalbadevi neighbourhood and the flea market, reveals a newfound fascination with the 
tactile, material aspects of the urban environment, suggesting a more immersive approach 
to image-making. 
Science's discovery of the "half-cracked pair of binoculars" and his subsequent voyeuristic 
observations of the domestic life unfolding in a nearby apartment building can be read as 
A strategic recalibration of his photographic sensibilities, one that is indelibly shaped by 
his class positioning and his evolving relationship with the city (Hasan 8). 
Difficult Pleasures by Hasan explores the transformation of photographer Science in 
Bombay, a city with a rich cultural landscape. The city's sensory richness and topography 
prompt Science to reconsider boundaries between self and other, visible and hidden. This 
journey serves as a microcosm of the struggles marginalized people face when navigating 
class, power, and cultural representation. Science photography demonstrates how 
colonialism, cultural identity, and social status all impact the urban landscape. Through his 
relationship with Bombay and the city's diverse spaces, the narrative examines how class 
shapes individual subjectivity, creative expression, and the negotiation of one's place within 
the social fabric. Difficult Pleasures contributes to the ongoing discourse on the interplay 
between space, identity, and the politics of representation in postcolonial studies. 
Reconfigured Spaces and Metamorphosis in A Day in the Life 
A Day in the Life by Anjum Hasan explores themes of displacement, nostalgia, and 
renegotiation of domestic spaces. The protagonist, Ayana, returns to her childhood 
neighbourhood after living abroad, feeling a sense of estrangement due to the 
transformation of her neighbourhood. The language of "eating" the hill suggests a violent 
process, highlighting the struggles individuals face when disconnected from their past 
identities. Ayana's nostalgia for the Dasava Nagar of her past is apparent in her reflections 
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on how the area has been altered: 
Where we see the small bungalows of today, he [the elderly resident Vincent Rodrigues] 
sees that much grander one, now vanished, built by an early-nineteenth-century raja to 
house his European guests; where we see electronic-goods shops, he sees those selling 
tinned peaches and crocheting thread supplied from Madras (116). 
The passage highlights Ayana's contemporary perspective and Rodrigues' memories of the 
neighbourhood's former grandeur and colonial history. Ayana yearns for a safer 
neighbourhood, Dasava Nagar, which has vanished due to modernization. Her strained 
relationship with her mother, Tara John, intensifies her feelings of displacement. The flat 
represents her struggle to maintain control and stability, serving as a symbolic battleground 
for her reassertion of authority amidst environmental disruptions. 
Ayana's return to Dasava Nagar and her family flat reflects her internal metamorphosis, as she 
reevaluates her relationship with physical and emotional spaces. Hasan's novels explore themes 
of transformation and metamorphosis, focusing on physical and interpersonal relationships 
within characters. Deb's return to Zamira evokes displacement and estrangement, reflecting the 
characters' evolving identities and relationships. The transformation of domestic spaces is a 
metaphor for evolving familial relationships, as seen in A Day in the Life. As the narrator notes, 
The Zamira he had known as a child had been a small, sleepy town, its pace unhurried, its 
people content with their lot. But in the years he had been away, it had grown, sprawling 
outwards, its once quiet streets now clogged with traffic, its old buildings giving way to 
gleaming new ones" (Hasan 21). 
The town's modernization and economic growth are reflected in Deb's nostalgia for his 
childhood, a small, sleepy town. The new buildings replace the old, reflecting the 
sociopolitical shifts in postcolonial India. Anjum Hasan's novel, A Day in the Life, explores 
the intersections of place, identity, and cultural change, highlighting the complexities of 
human experience in a globalized world. The protagonists, like Saleem Sinai, deal with 
social dynamics and changing landscapes. Ghosh's The Shadow Lines and Lahiri's 
Unaccustomed Earth also explore themes of displacement, nostalgia, and identity 
renegotiation in the face of cultural and spatial transformation. 
Anthropological Perspectives 
A. Concepts of cultural identity, hybridity, and liminality 
Hasan's narratives revolve around the fluidity and negotiation of cultural identity, as 
characters navigate between tradition and modernity, often in liminal spaces. 
Anthropologist Homi Bhabha emphasizes the need for encountering newness in the 
borderline work of culture. In Difficult Pleasures, protagonist Science struggles with 
establishing his artistic identity and finding belonging in Bombay, considering his family's 
legacy and cultural expectations. His experiences and unusual name shape his identity. 
His grandfather (a rich landowner who treated engineers, doctors, and other men of 
science with a mixture of deference and mockery) had rechristened his grandson Science, 
and this nickname gradually erased his proper name. Science became Science (Hasan, 
2012, p. 43). 
Science's struggle to reconcile his familial and personal narratives exemplifies the liminal 
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space he occupies, where the boundaries between the past and the present, the traditional and 
the modern, are continually renegotiated. 
In Hasan's narratives, characters' relationships with urban environments are central to their 
personal and socio-cultural negotiations. The city's ever-evolving landscapes and the 
interplay of familiar and foreign elements create both challenge and possibility. 
He had come to Bombay without his camera, without his mobile, without the laptop full of 
photographs. Science had cut loose. Bombay was not an entirely random choice, though. 
'The city had always been there in the way that when we were twenty, cities loomed on our 
horizons and we imagined comfortably distant futures in which we might live in one of them 
(Hasan, 2012, p. 38). 
The city, with its overwhelming scale and the constant flux of its inhabitants, becomes a 
crucible in which Science's artistic identity is forged and tested, challenging his 
preconceptions and driving him towards a reconfiguration of his creative vision. Ayana 
returns to her childhood neighbourhood, Dasava Nagar, reimagining her relationship with 
the place and its impact on her sense of self and belonging, as she navigates the altered 
landscape. 
Ayana is back in Dasava Nagar, alone in a two-room flat, getting in the empty plastic stool 
she has just bought from City Supermarket opposite, which sells everything but on a tiny 
scale—the owner favouring the excitement of variety over the solidity of volume (Hasan, 
2018, p. 61). 
The transformation of Dasava Nagar, once a vibrant hub of her childhood, now challenges 
Ayana's conception of home and how the past is inscribed upon the present. This renegotiation 
of her relationship with place becomes integral to her journey of self-discovery and the 
reconstruction of her identity. 
Anita Bharucha highlighted the intergenerational conflict between tradition and modernity 
in the postcolonial experience, which is a theme that Hasan's narratives explore. The story 
of Ayana and her mother, Tara John, further reveals the intergenerational dynamics and the 
need for adaptation. As Ayana returns to her childhood home, the narrative explores how 
her mother's expectations and her aspirations collide: How can you manage on your own?' 
she is saying now to Ayana. 'I'll come. It's just a matter of wearing the right slurs. (Hasan, 
2018, p. 63). Tara John's support for Ayana in establishing her new home reflects the 
traditional mother's role in domestic order and cultural transmission. Ayana's decision to 
return to her childhood neighbourhood signifies a reconfiguration of familial expectations, 
negotiating her identity as a daughter. 
Anjum Hasan's works explore the complex relationship between tradition and modernity, 
highlighting the complexities of identity formation and cultural adaptation. His works, 
Difficult Pleasures and A Day in the Life, explore the liminal spaces of belonging, the 
reconfiguration of domestic and public spheres, and the intergenerational tensions that arise 
amid socio-cultural change. Through an anthropological framework, Hasan's works provide 
profound insights into the lived experiences and complex negotiations shaping 
contemporary India. By examining the nuanced representations of identity, place, and 
cultural dynamics, this analysis contributes to a deeper understanding of the lived 
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experiences and the complex negotiations shaping the evolving landscape of India. 
Conclusion 
The research explores Anjum Hasan's Difficult Pleasures from an anthropological 
perspective, with a particular emphasis on the formation of cultural identity, the dynamics 
of power in visual representation, and the challenges associated with globalization and 
social stratification. It investigates the photographic practice of the protagonist, Science, 
postcolonial theory, and the influence of class on creative vision. The protagonist's 
interaction with Bombay's urban landscape is investigated, emphasizing sensory 
immersion, cultural hybridity, and social and spatial boundaries. Science's photographic 
praxis fosters a more inclusive understanding of the city by challenging the Orientalist gaze 
and promoting alternative narratives. The research contrasts the construction of Science's 
identity in postcolonial women's writing with female protagonists such as Ammu in Roy's 
The God of Small Things and Bim in Desai's Clear Light of Day. It emphasizes the 
intersection of social status, cultural capital, and creative expression, as well as themes of 
power struggles and fractured identities. The study emphasizes the significance of 
employing an anthropological approach to analyze literary texts, thereby contributing to the 
ongoing dialogue in the anthropology of globalization, cultural studies, and postcolonial 
studies. 
Anjum Hasan's literary works, such as A Day in the Life and Difficult Pleasures, provide a 
profound comprehension of contemporary cultural experiences. In addition to the influence 
of globalization on the lives of individuals and communities, they investigate the 
formation of 
Identity and social hierarchies. Hasan's work challenges hegemonic discourses by emphasizing 
marginalized perspectives and questioning simplistic categorizations. Her protagonists, such 
as Science, offer readers a means to interact with the profound tensions and transformations 
that define the cultural landscape of twenty-first-century India. Her narratives, which are deeply 
rooted in language, location, and social status, provide a potent counterpoint to the prevailing 
sociopolitical discourses. Hasan's narratives provide anthropological perspectives on the 
effects of globalization on the identities of individuals and communities. The growing 
interconnectedness of the world presents complex challenges for individuals who aspire to 
assert their cultural agency and negotiate their position within the evolving global landscape, 
as the pressures of cultural homogenization and destabilization of traditional social structures 
become more apparent. 
Difficult Pleasures by Anjum Hasan is a study that delves into the significance of local 
identities and resistance, as well as the effects of globalization on culture. Science, the 
protagonist, employs photography as a means of cultural resistance to challenge Orientalist 
stereotypes and assert his identity. The investigation underscores the influence of class on the 
protagonist's photographic perspective and his interaction with the urban environment of 
Bombay. It also underscores the significant ways in which social stratification and power 
distribution continue to influence the experiences of individuals in a world that is becoming 
more interconnected. As a reminder of the persistent influence of historical legacies and the 
challenges of overcoming entrenched systems of inequality, Hasan's portrayal of the 
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protagonist's liminal positioning within the art world and his evolving relationship with the 
city. The study also underscores the importance of literary fiction in presenting alternative 
narratives and analyzing the impact of power, difference, and historical legacies on the 
globalizing world. 
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